SCULPTURE IN THE WORKPLACE
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Sculpture Daysleeper Il no. 3 2000, a portrait of REM's lead
dea singer, Michael Stipe, was made when Barton was
listening to the ‘Daysleeper’ track on a disc that her son,
Felix, was playing — the house at that time was full of
REM’s music. The sculpture represents her foray into
Internet working: downloading images and videos from
which she worked. Made in several versions, each realised
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in differing finishes and glazes, Daysleeper Ill no. 3 has a
finely crazed, warm, buff-coloured surface. Stipe's eyes
are fully open revealing that they are bright blue of near
unnatural intensity.
Journalist Victoria
Segal described Stipe
as being ‘... the
beautiful ascetic
with the stained glass
eyes..:
ortrai _ ; : Two further
{and 1993, of actres i "_, portraits in the
' exhibition are of the
actors Bill Nighy and
Daniel Craig: Bill
Nighy I no. 2 2003,
and Daniel Il no. 1
2003.These were
0 C Sho NG made for director Roger Mitchell's film ‘Enduring Love’,
ert and frank in its apparent simplicity which was based on lan McEwan's novel. In the book the
character, Clarissa Mellon, a Keats scholar, is changed to
Claire Morton, who in the film is a sculptor. The film also
features a reconstruction of Glenys Barton's studio.
Barton's technical repertoire is highly developed and
well tested. Passionate about the colours and finishes of
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While working on the drawing Barton heard about a
quote made by Prime Minister Thatcher in an interview
for Women’s Own magazine published on 31 October
1987 in which she spoke of the homeless:". .. They're
casting their problem on society. And, you know, there is
no such thing as society ... It is enough to say that
Barton, being of left-wing persuasion, was infuriated by
the remark.

The Angel Head pieces are another strand of
Barton's work. ‘At first | couldn’t remember how my
interest in Angels started except that it might have been
way back when my
son, Felix, was doing
A-level Art and started
to think about
attempting a project
on Angels.' Barton's
interest in Angels
grew; she began to
notice them often, in
churches and in
paintings. 'Everywhere
| looked | seemed to
see Angels. How
interesting their forms
were: the shape of
their wings, how the wings were used in the composition
of the piece, around the form. How the wings could be
used to support the form.’

Barton met dancers Antonia (Toni) Grove and Theo
Clinkard through a
commission she
undertook for the new
Hextable Dance,
Kent's Dance
Development Centre,
in 2004. The dancers,
working with leading
choreographers, were
developing a new
piece for the opening

=3 of the Centre and
AL 0 el ._:_‘ ; _:' Barton asked to sit in
%\a@@ . o : on their rehearsals.
et The experience not
only informed the wall
sculpture she made
for the building but
had an influence on
much of her
subsequent work. Toni
Angel Head lll and IV
of 2006, Theo Il 2007, Toni and Theo Il 2007, Toni Angel
Head 2007, and Toni | and Toni Il, also of 2007, came
about through this introduction, as Barton featured them
| separately and together in a considerable number of
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works over a sustained period of two or more years. Their
movements together and separately were so intensely
observed by Barton that she felt the physicality of their
movements in her own body. In part this was because of
her own training in dance and work as a dance teacher
early in her career before she took up sculpture.
The Angel Head pieces are portraits of Toni, with
wings growing above or
behind her ears or, as in
the bronze version,
wings growing over her
head in place of hair. In
sculptural terms, wings
evoke further
overtones. In
Renaissance emblems,
wings attached to
objects indicated
their supersensory
intellectuality. Angels,
spiritual intermediaries
or messengers between
God and humanity,
appear and reappear in
art over the millennia,
in the last hundred
years, in sculpture as
diverse as that of Jacob
Epstein and Antony
Gormley.
Portraits Theo Il
2007, Toni | 2007, and Toni Il 2008 show the dancers
using their hands and arms in related poses — these again
come from Barton's observations of the dancers using
their bodies and in particular their hands and arms to
communicate emotion and mood. As formal sculptural
devices they frame
the head or complete
a composition.
Taking the whole
figure once more, and
using both the head
and arms as the
means of indicating
communication
between individuals,
Barton's sculptural
installation, Reaching Out 2008-09, can be shown in
different ways. Before now, the figures have been
arranged in checkered formation over an expanse of wall,
but here Barton has chosen to exhibit them back-to-back
in columns on two Perspex stands, rendering the work in
three dimensions. The figures reach out, their movements
mirrored, something which sometimes happens in dance.
Another installation piece, Shard Portrait 2008-09,
has been developed by Barton in response to the
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Glenys Barton

Some of the works are for sale
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